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Abstract
　About 25 years ago I analyzed how to use mezrahb4 about some dastgahs5 in 
santur radif and lined up some patterns on rhythmic idioms. These years have 
made me matured gradually in the sence of Persian traditionals.
　Today I prefer to reveal something caught up through recent musical experiences 
and replay to analyze Sahgi Nahme narrow-handed before6. The conclusion is that 
some patterns are even possible in every phrase and most important is the choice 
after  sophisticated continuing practices.
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22　アボルハサン・サバーが編纂したラディーフ集は、1963年にイラン芸術局（後のイラン文化芸
術省）から出版された大掛かりな出版物の核となっている。阪田2006　pp.98-99　に詳述。
譜２．分析に使用したホマユーンのサーギナーメ全曲 
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